Shaw's Totalitarian Drama of the Thirties; or, Shaw and the Dictators: Geneva, The Millionairess, The Simpleton of the Unexpected Isles Shaw followed Back to Methuselah with one of his greatest plays, Saint Joan (1924) .
1 For our purposes the play is notable for its depiction of the singular inspired heroic figure infusing religion and politics in an effort to lead the nation toward its glorious promise. Joan is in the thrall of the Life Force, and the salvation of France depends on its military and political leadership placing blind trust in this visionary outsider. Indeed, in Germany Max Reinhardt produced both Saint Joan and Shaw's following play, The Apple Cart (1929)-another play that pins the fate of the nation on one superior individual-and according to Michael Holroyd both productions "fed the atmosphere that . . . was lifting the Nazi regime into power."
2 Holroyd goes on to say that Hitler himself declared Shaw's version of Joan superior to Schiller's, as the Reinhardt version emphasized the mystical nature of power vested in someone physically so unimpressive yet gifted with the oratorical magic of patriotic 'voices'. It was this version of Shaw's play that prompted William Mackenzie King, Prime Minister of Canada, to express the conviction that spiritually Hitler 'will one day rank with Joan of Arc'.
3
After Saint Joan Shaw did not write another play for five years. Between Saint Joan and The Apple Cart he spent three difficult years composing the first of his two books on politics and economics, The Intelligent Woman's Guide to Socialism and Capitalism (1928) . 4 The impetus for the book was Shaw's sister-in-law's inquiry regarding the nature of socialism, hence the title. Shaw began Back to Methuselah during the last months of the First World War and it was finished against the backdrop of the Russian Revolution, civil war, and finally the Bolshevik regime's coming to absolute power. Not long after he finished the play Mussolini took power in Italy, establishing the second totalitarian regime on the continent.
5 Saint Joan marks the end of what most critics consider to be Shaw's second and most fecund period as a playwright-the period that began at the start of the century with Man and Superman-and The Apple Cart marks the beginning of his third and final phase as a playwright, and is the first of a series of plays that are usually termed political extravaganzas.
6 Consequently, we are finally in a position to look at a number of Shaw plays that were written in the environment of fascism and Russian Communism, which has indeed informed this entire study, although more implicitly up to now.
The brave new world that Shaw had prophesied and worked so hard for is finally showing signs of coming to life and many of his plays of the period intimate these birth pangs. I want to ground this chapter in three plays that Shaw wrote between 1934 and 1938, The Simpleton of the Unexpected Isles (1934 ), The Millionairess (1935 ), and Geneva (1938 , although there is no reason why a chapter that focused on The Apple Cart, Too True to Be Good (1931) , and On the Rocks (1933) could not also provide a compelling demonstration of Shaw's utopian thinking.
It might be plausibly argued that Shaw's third and final phase as a playwright could be marked as starting not with The Apple Cart in 1929 but with Saint Joan in 1924, if we look at the play as the Germans did and pay close attention to the preface as well. But then our focus must be twofold. Clearly Joan can be seen as the inspired leader moved by mystic visions and assuring the nation that she alone can save it from the evil that plagues it; but in the preface Shaw also defends her accusers for executing her and argues quite explicitly against the toleration of those who disturb the equilibrium of society: "We must face the fact that society is founded on intolerance . . . We must persecute, even to the death" (vol. 2, 302, 303) . This would seem to contradict the message of the play, and indeed Shaw's philosophy of Creative Evolution which depends on creative individuals like Joan to move society forward. It is for this reason that the play is sometimes considered a tragedy (for those able to ignore or disregard the epilogue). Shaw avers that there is a tension in society between political tolerance and intolerance, and that "there is nothing for us but to make it a point of honour to privilege heresy to the last bearable degree on the simple ground that all evolution in thought and conduct must at first appear as heresy and misconduct" (vol. 2, 300). He also remarks that the "degree of tolerance attainable at any moment
